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EXHIBITION: ROBERT MAPPLETHORPE: XYZ
ON VIEW: OCTOBER 21, 2012-MARCH 24, 2013
LOCATION: AHMANSON, LEVEL 2

LACMA PRESENTS THE X, Y, AND Z PORTFOLIOS BY
AMERICAN PHOTOGRAPHER ROBERT MAPPLETHORPE

(IMAGE CAPTIONS ON PAGE 4)

EXHIBITION CELEBRATES THE 2011 JOINT ACQUISITION WITH LACMA, THE J. PAUL GETTY
MUSEUM, AND THE GETTY RESEARCH INSTITUTE

(Los Angeles-October 11, 2012) The Los Angeles Coun ty Museum of Art
(LACMA) presents three portfolios created by Americ an photographer Robert
Mapplethorpe (1946-1989). The exhibition, Robert Mappl et hor pe: XYZ,
features a total of thirty-nine black-and-white pho tographs, exploring

three subject matters: homosexual sadomasochistic i magery (X, published in
1978); flower still lifes ( Y, 1978); and nude portraits of African

American men ( Z, 1981). LACMA's presentation will showcase the wor ks in
three rows— Xabove, Y in the middle, and Z along the bottom—an idea which

was suggested by Mapplethorpe in 1989.
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strongest in the late 1970s, when he produced photo
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portfolio were used as evidence. Barrie was acquitt ed, and Mapplethorpe

has been linked to debates about censorship ever si nce.

Rel at ed Progranm ng:

The Mappl et hor pe Eff ect
Sunday, November 18, 2012 | 2 pm
Brown Auditorium | Free, tickets required

In this talk, Richard Meyer, a professor of art his tory at Stanford
University, places Robert Mapplethorpe’s X, Y,and Z portfolios
within two linked contexts: the formal logic of Map plethorpe’s
photography and the culture wars over homoeroticism and federally

funded are in the late 1980s and early 1990s.

About LACMA

Since its inception in 1965, LACMA has been devoted to collecting works of art that

span both history and geography and represent Los A ngeles's uniquely diverse

population. Today, the museum features particularly strong collections of Asian, Latin

American, European, and American art, as well as a contemporary museum on its campus.

With this expanded space for contemporary art, inno vative collaborations with artists,

and an ongoing Transf or mat i on project, LACMA is creating a truly modern lens thr ough

which to view its rich encyclopedic collection.

Locati on and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los A ngeles, CA,
90036 | 323 857-6000 | lacma.org

Hour s: Monday, Tuesday, Thursday: 11 am-5 pm; Friday: 11 am-8 pm; Saturday, Sunday: 10
am-7 pm; closed Wednesday

General Adm ssi on: Adults: $15; students 18+ with ID and senior citiz ens 62+: $10
Free General Adm ssion: Members; children 17 and under; after 3 pm weekdays for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays
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Left: Robert Mapplethorpe, Jim Sausalito (X Portfolio), 1977, Gelatin silver

print, The J. Paul Getty Museum, Los Angeles, Joint ly acquired by the J. Paul Getty
Trust and the Los Angeles County Museum of Art. Par tial Gift of the Robert
Mapplethorpe Foundation; partial purchase with fund s by the David Geffen Foundation
and the J. Paul Getty Trust, © Robert Mapplethorpe Foundation

Center: Robert Mapplethorpe, Irises, N Y.C. (Y Portfolio), 1977, Gelatin silver

print, The J. Paul Getty Museum, Los Angeles, Joint ly acquired by the J. Paul Getty
Trust and the Los Angeles County Museum of Art. Par tial Gift of the Robert
Mapplethorpe Foundation; partial purchase with fund s by the David Geffen Foundation
and the J. Paul Getty Trust, © Robert Mapplethorpe Foundation

Right: Robert Mapplethorpe, Alistair Butler, N Y.C. (ZPortfolio), 1980, The J.

Paul Getty Museum, Los Angeles, Jointly acquired by the J. Paul Getty Trust and the
Los Angeles County Museum of Art. Partial Gift of t he Robert Mapplethorpe
Foundation; partial purchase with funds by the Davi d Geffen Foundation and the J.

Paul Getty Trust, © Robert Mapplethorpe Foundation
To access the images above and a selection of other images, visit LACMA’s Press

Image Bank at lacma.org/about/press

Press Contact: For additional information, contact LACMA Communica tions at
press@lacma.org or 323 857-6522.



